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SCENE 1: INTERIOR. MORNING. A bathroom. A sink full of red water. A PERSON slumps over the sink, his head plunged into the water. Linger on this for a moment. Suddenly, a cell phone rings (with the Dies Irae, “Pray for the Dead” ringtone?) The PERSON pulls his head out of the sink, red water dripping down his body, and his face. He soaps up his face to get the dye off, but he gets soap in his eye. He’s blindly groping to open the mirror cabinet, and slams it right into his face, and cries out. He finally finds a towel, wipes his face, looks at the mirror. The soap all over his face has left a white skull on the mirror, grinning back at him. He steps back in shock, hits his head, cries out again. He’s rubbing his head. As he fumbles for his phone, finds it, answers, he’s also fumbling in the cabinet. Right next to the aspirin is another bottle, labeled poison; he is reaching into the aspirin bottle for an aspirin and almost, but not quite, takes a poison pill…):





PERSON

Hello?

A frantic voice from the phone, words can’t be made out.

No, I’m fine! Why?

You had a dream?

In which I was dying?

(Defensively) No, I’m not dying! It’s all natural!

Of course I’m coming to work today. I’ve got all those people to downsize! Who else could do that? It’s my responsibility!

(He is lathering up his face, and shaving. He cuts himself. Blood drips down.)

I’m an EXECUTIVE. I have to ex… Yow!
Oh, nothing. 

Yes, of course I’ll be careful. Don’t worry. What could happen to me in the office?

SCENE 1a: INTERIOR. DAY. BOSS’s bedroom. BOSS is tying his tie in the mirror, humming. Hears the tolling of a bell, and looks away. When he looks back, he sees he has tied the tie into a noose.

SCENE 2: EXTERIOR. DAY. The BOSS is getting into his car, a Ford Pinto. He doesn’t put his seatbelt on, even though the warning light is flashing. 

SCENE 3: EXTERIOR. DAY. The BOSS is driving along, turning across lanes, not using signals, etc. He’s smoking. Screeching of brakes around him.

SCENE 4: EXTERIOR. DAY. The BOSS stops into a drive-through fast-food place. 

BOSS

Give me a super mega omelette with extra bacon, please. Hey, make that two….

(VOICE from drive through speaker, calling not to BOSS but inside:)

Hey, he wants two megas, extra dead meat!

The BOSS places coffee cut between his thighs to hold it. is driving, barely touching the wheel as he eats. He drops food onto the floor; looks down, away from road…

Shot of food on floor of car…

BOSS picks up food and eats anyway.He takes swigs from a flask, too. His cell phone rings, and he answers, taking his hands completely off the wheel. The same worried voice can be heard from the phone again.





BOSS:

Hello?

Yeah, I’m on my way, almost there. 

Yes, of course. Why are you asking again?

Are you kidding? I mean, this will be my greatest triumph…I’ll save the company millions. Millions, I say! They’ll make me Vice President for this!

SCENE 5a: INTERIOR, DAY. OFFICE BUILDING LOBBY. The BOSS passes by a newsstand. All the newspapers have headlines to the effect of “Hated Supervisor Murdered”, but he doesn’t notice. He’s looking for something else:





BOSS (to news vendor:)

Don’t you have any more cigarettes?





VENDOR:

Sorry, we’re out. Chewing tobacco? (BOSS scowls, walks on.) Snuff? 

SCENE 5b. INTERIOR. DAY. OFFICE LOBBY. The BOSS comes into the office suite. Everyone notices him, nod gravely at him; he gives broad smile in return. Camera follows him as he walks past RECEPTIONIST; she smiles as he passes…





RECEPTIONIST:

Sir, your insurance agent called, he said you need to renew your life and health….





BOSS:

Oh, I’ll take care of that later….





RECEPTIONIST:

And your accidental death and dismemberment….





BOSS:

Later, I said….

He passes by, but shot lingers on her, and her smile suddenly turns to grim frown as she watches him go by. Then she picks up the phone, covering her mouth and the receiver as she talks into it….

SCENE 6. INTERIOR. DAY. THE BOSS’S OFFICE. He is standing at his desk, shredding documents, his tie nearly falling in the shredder. His SECRETARY comes in, with a sheaf of folders. 





BOSS:

(Into intercom.) Susan? Susan? Where are those files?





SECRETARY:

(Entering, with sheaf of manila folders.) Here sir, but like I said, maybe it would be better if someone else gave them the news, or you just sent emails or something….





BOSS:

No, no. I’ve been looking forward to this….they all deserve it….





SECRETARY:

It’s just that there have been all these rumors, and some employees…





BOSS:

Then we’ll have to scotch those rumors. Actually, how about some Scotch?





SECRETARY:

It’s a little early for me, sir, but…





BOSS:

Well, pour me some. (She does.) And give me the files. 





SECRETARY:

I mean, do we need to get rid of ALL these people. Some of them have been here a long time….





BOSS:

(Looking through the files. Over his shoulder, we can see the pictures in the files of the employees, looking sullen, as in mug shots.) I’ve watched them all. They’re always goofing off on company time. I can’t stand that.





SECRETARY:

Well, maybe occasionally, but not all the time…..





BOSS:

(Looks up, a little annoyed.) OK, I’ll tell you what. If any of them are actually working when I go to talk to them, they can stay. OK?





SECRETARY:

Well, OK, but I still worry…it’s not just the dream I had, it’s….





BOSS:

Susan, I’ve always appreciated your loyalty and concern, but I think I can take care of this. 





SECRETARY:

(She folds her arms protectively over her chest, and we can see that her nametag reads “Karen”.) Well, whatever you say, sir. 

BOSS:

(She turns to leave, but then he’s been looking at the files, and calls out, suspiciously:

Wait, is this all of them?

SECRETARY:

All I could find, sir. I’ve been digging all morning.

BOSS:

Well, keeping digging. (She leaves.The BOSS looks at the files once more, then stands up, straightens his tie and suit and hair. There is blood on his face; he winces at this, but walks towards the camera and out of the room; we hear the door close behind him.) 

[Cut this. SCENE 6. INTERIOR. DAY. A CUBICLE, full of all the usual cubicle stuff. Camera pans around to show this, to the sound of video games. Finally, shows an EMPLOYEE, whose picture was in the files, playing a video game, a first person shooter set in an office, looking very much like this one, on the computer screen Camera pulls back until the red hair of the BOSS becomes visible. He’s watching them. After a long time, he speaks.





BOSS:

What are you doing?





EMPLOYEE:

(Alt-tabs back to spreadsheet. Looks up in shock at having been discovered.) Oh, sir, I was just going over the sales reports…
Another EMPLOYEE raises his head above the cubicle wall, wondering why game was interrupted…

OTHER EMPLOYEE:

Hey, why did you stop…

(sees BOSS, cuts himself off, but it’s too late.(The BOSS’s hand comes into the frame, handing a pink slip that says “NOTICE OF TERMINATION” to each one.) 





BOSS:

Game over, dudes.

(EMPLOYEES look back in shock and horror.) End cut.]
SCENE 7a. INTERIOR. DAY. Another CUBICLE, full of much of the same acubicle stuff. Camera pans around to show this, to the sound of music, muffled because it’s coming out of headphones, but still pretty loud because it’s blasting. Finally, shows another EMPLOYEE, whose picture was in the files, with eyes closed, teeth biting lower lip, bopping enthusiastically in her chair Camera pulls back until the red hair of the BOSS becomes visible. He’s watching her. After a long time, he speaks.





BOSS:

What are you doing?





EMPLOYEE:

(Looks up in shock at having been discovered.) Ummm….ummmm….I was….ummmmm(The BOSS’s hand comes into the frame, handing her a pink slip….) 





BOSS:

Well, start singing the blues…..or just (imitating her) hummmmmmm them…

(EMPLOYEE looks back in shock and horror.)

SCENE 7b: INTERIOR. DAY. CUBICLE. An EMPLOYEE is sitting, filing her nails. The BOSS comes in. 





BOSS:

What are you doing? (She has no response. He hands her pink slip.) File this.

SCENE 8. INTERIOR. DAY. YET ANOTHER CUBICLE, but this one is quite bare. Sound of typing, on a manual typewriter. Very slow, by someone who doesn’t seem to know how to type. Another EMPLOYEE is sitting at his desk, a manual typewriter in a case in front of him. He is typing very slowly, with one finger of each hand.  As the camera comes around, we see all his office stuff, including his computer, has been piled like garbage in a corner, and that, lying next to the typewriter, out of sight from the door, is a large revolver. The slow tap tap of the typewriter goes on, seemingly forever. Camera pulls back until the red hair of the BOSS becomes visible, watching. After a long time, he speaks.





BOSS:

What are you doing?





EMPLOYEE:

(Without looking up, after a long time.) Writing.





BOSS:

Writing? What are you writing?





EMPLOYEE:

(Still without looking up, after a long time.) An obituary.





BOSS:

(Sound of BOSS shuffling through the file, trying to determine what this guy is supposed to be doing. Finally, very surprised:) An obituary? Whose obituary?





EMPLOYEE:

(Grabs gun, pivots in swivel chair, points straight into camera/at BOSS, fires six shots in incredibly quick succession…) Yours. (Long pause. Camera comes around to show the BOSS. The shots have grazed his shoulder, so that the shreds of his suit jacket hang down, exposing the red satin lining of the jacket, so that his whole upper left chest seems red, but he’s OK. Also grazed his face. He touches, finds blood, but thinks its still from when he cut himself shaving. He advances a pace, right up to the now empty, still smoking gun, looks at it, hands over the pink slip:) You’re fired. 

SCENE 9. INTERIOR. DAY. YET ANOTHER CUBICLE, this one full of pictures of the BOSS, with darts stuck in them, moustaches drawn on them, etc. Sound of clicking…. Another EMPLOYEE is sitting at her desk, knitting. Camera pulls back until the red hair of the BOSS becomes visible, watching. After a long time, he speaks.





BOSS:

What are you doing?





EMPLOYEE:

(Looking down, forlornly.) Knitting.





BOSS:

Knitting? What are you knitting?





EMPLOYEE:

(Still without looking up, after a long time.) A shroud.





BOSS:

A shroud? Whose shroud? 





EMPLOYEE:

With a shriek, and crazed look in her eyes, leaps at BOSS, stabbing at him with the needles.) Yours. (Long pause. Camera comes around to show the BOSS. The needles are sticking out of his arm, trailing red yarn down…..but he reaches over and pulls them out, with no apparent harm. He hands her a pink slip.) You missed the point.

SCENE 10. INTERIOR. DAY. YET ANOTHER CUBICLE, pieces of wood are everywhere. Sound of hammering, and sawing. An EMPLOYEE has a huge wooden box on sawhorses, and he is planing it. The BOSS becomes visible,  visibly surprised.





BOSS:

And you’re doing….?





EMPLOYEE:

(Without looking up, after a long time.) Woodworking.





BOSS:

And you’re making…?





EMPLOYEE:

(Still without looking up, after a long time.) A coffin….





BOSS:

And of course the coffin’s for…(he’s backing up, reaching for something to defend himself with. His hand falls on an axe leaning with some wood….)





EMPLOYEE:


(Picks up electric saw, turns it on, leaps at BOSS, but as he connects, the plug pulls out, he pauses in shock, BOSS swings with axe, taking him down, but wounded…)





BOSS:

(Staggering, bleeding, muttering to himself….) Gave HIM the ….

SCENE 11. INTERIOR. DAY. BOSS’s OFFICE, again. The BOSS staggers in, bleeding, straight to his desk. But then he notices the large area behind it. Someone is digging a grave. The GRAVEDIGGER is deep in the grave; only the GRAVEDIGGER’s head can be seen, and that’s in a hard hat. The BOSS hits his intercom:)

Susan? Susan?

(No response. Tries just calling out.) Susan?

(No answer. Finally picks up phone, dials, his voice is heard over the paging system:) Susan? Susan, please, come here, I need you….(he notices the grave, moves around his desk to see it. At this moment, the GRAVEDIGGER climbs out of the grave; it’s the SECRETARY. The BOSS looks down into it, and at her. )

Susan? Susan, what are you doing?

SECRETARY

Digging.

What…what are you digging?

A grave.

For…for who?

(She raises the shovel, and brings it down on his head. He falls to his knees, and she hits him again. He falls into the grave. Overhead shot of him lying in it as dirt falls on him…)

SCENE 12: INTERIOR. EVENING. BOSS’S OFFICE. Dim light. The grave, covered with flowers. Other EMPLOYEES crowd in, grim faced, carrying flowers, place them on grave, and showering petals and torn up pink slips, …..muffled voice of BOSS from within grave:)





BOSS:

Hey, what’s going on? What are you all doing?





SECRETARY:

A memorial service.





BOSS:

A memorial service? For who? (Camera comes down to level of grave, we see the dirt is stirring. Suddenly, BOSS’s hand breaks through, reaching around…)

For who?

(EMPLOYEES are silent, file out.)

For who? (Hand reaches out, grabs some roses, grips them, right on the thorns. Recoils from pain, unclasps.) Yow!





THE END
Eating tomato sauce, salsa, ketchup? Drinking cranberry juice?
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